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List of Movements

I. “Playing among the ruined languages”

@“Once we had a country, and we thought it fair”

@ﬁno shadow to run away from”
L 4

IV. “Lay ing head my love,

Human on ithless arm”

V. “On this eve of whispers and§apped telephones”

VI. “To fresh defeats he still must 1@

To further griefs and greater,

And the defeat of grief.”



Performance note

In movement V, the notes contained within boxes should be repeated
freely until the next notated note or rest, whilst keeping in mind the
relevant pulse which is not represented by the improvised rhythms.
Accelerandi and Ritenuti are to be interpreted in this movement

ess of the contradictory tempi variations in the other player’s part

le bars 12-13).
Approwotal duration: 16 minutes
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"Playing among the ruined languages"
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sul pont, pushing
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"Once we had a country, and we thought it fair"

Spacious and flowing (J = c.70)
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"I have no shadow to run away from"

Indefatigable () = c.134)
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A primo tempo
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mp dolce cantabile,
quasi berceuse
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"On this eve of whispers and tapped telephones"

Freely (. = c.60)
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"To fresh defeats he still must move,

to further griefs and greater,
and the defeat of grief."
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